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w [ I KE buying cheap emulsions with comedy
names, especially if they are called after bands,’ says
Giles Round: “Tangerine Dream, Crystal Castles. And
you can blame Raf Simons's autumn/winter collec-
tion for this,” he says, picking up a cup the colour of
soured French mustard.

Qur conversation takes place in the Grantchester
Poittery, an artist-run studio founded by Phil Root and
Giles Round in 2011. Based at Wysing Ans Centre in
the scenic Cambridgeshire countryside, the duain-
vite other practitioners to collaborate with them in the
creation of artworks, Past contributors havve inchded
Sophie von Hellermann, Michas Fullerton, Dictmar
Lute and Anne Low = not that you would know this be-
cause each work is anonymous and stamped only with
the Grantchester Pottery loge, a simple GP in homage
to Hans Schieger’s ILP design made for the John Lewis
Partnership in 1962,

Theartists met while on residency a3t Wysing: Round
had come up from London, where he was known for
creating anstere, architectural sculptures, and Root, a
painter, had just returned from living in France. "We
met in the ceramics studio,” says Root, “which was un-
loved and dilapidated then,”

“We think it was built by hippies,” continnes Round,
'because it is very rudimentary = it really couldn’t be
e basic, There is something very straight and fumc-
tional about itand that appealed to us - there'sa simi-
lar aesthetic going on with our work.”

The idea for the Grantchester Pottery began round
the large table in the studio. 'l was making some tikes for
an exhibition,' says Root. *And in my naivety,’ poins in
Round, ‘1 was trying to make a full table service foran
artists” dinner. It was the most laborious thing ever
bacause it tonk nine woeks o make a meal.” Two things
emerged from this experience: a desire to continue
experimenting with ceramics and a fascination with
Cambridgeshire, Wysing is situated a few miles from
the village of Grantchester, a place famous for skinny-
dippingand Rupert Brooke's poem “The Old Vicarage'.
Brooke was part of the Bloomsbury set, and i wies Uiis
connection, together with an interest in early-Modern
utopian ideas about cottage industry, that inspired
Round and Root to set up the pottery.

“We began to wander if it would be possible to cre-
ate a studio where we could make reasonably cheap
everyday ware, a Bernard Leach kind of dream,” says
Round. *But, unlike Leach, we realised pretty quickly
that that is all it is, a dream,’ says Root. “The trouble
is,” says Round, it takes seven years to learn anything,
and historically most of the decorative-arts compa-
nies run by artists kst six, so we knew we didn't have
enouph time to learn how te make ceramics properly.’

It was a1 this point that the artists began Jooking at
the Omega Workshops, a pioneering collective set
up by the Bloomsbury painter and critic Roger Fry in

1913, Fry's aim was to create affordable furniture,
ceramics and textiles by up-and-coming artists like
Vanessa Bell and Duncan Grant. The problem was
that these artists were not trained craftspeople and a5
a result the objects they made were uttery amatesirish,

Ome-time collaborator Wyndham Lewis described
it best when he said: “The chairs we sold stuck to the
seatsof people’s trousers when they ook up an Omega
candlestick they could not put it down again; they
held it in an involuntary vice-like grip. 1t was glued to
them and they 1o it

Fry was not deterred; in response to the criticism,
he wrote about the rough-hewn quality of the artist’s
hand rather than the excellence of the work. “Fry's
ambition gave us a bit of comfort,” says Root, 'and the
confidence to try anything.” Which the antists certain-
Iy have done. They have written a cookery book, made
an ice-cream parlour inspired by the old Marine [ces
in Camden, set up the Granichester Free Pressand the
Grantchester Catering Corps, which they describe as
‘a psychedelic version of the WT

Yetby far the strangest aspect of the Grantchester
Pottery is that it is not a pottery at all. It isa concep-
tual artwork by two artists, who make, among other
things, pots. ‘We chose the name because it sounded
soarchetypal,’ says Round, like an English company
that had existed fora very long time. But it did mean
there was a rumour going round that [ had gone mad
and become a potter in the countryside and dropped
ot of the art world altogether,”

“It also gave us the freedom to do whatever we
want,” says Root. And that does seem to be their world-
view: their exhibition in the ICA s Fox Resding Room
in 2013 featured walls covered in prints of Enc Gill's
penis, a woodcut indicated where asbestos could be
found and they got over the perennial problem of the
exit signs by marking them out in acid peach paint.
It is safe to say Root and Round have alove of 1980s
Habitat and Postmedern architeciure that is matched
only by Darien Taylor in Wall Street. Their synthetic
colour palette comies from Diane von Farstenberg,
while their wallpaper designs are usually mistakes
they've then magnified to vast proportions. ‘We often
et the printers ringing us up to ask if we really want
to create something quite so jarring.”

In many ways the Grantchester Pottery vision is
similar to that of the Japanese Wabi-sabi, an aesthetic
that embraces imperfections, roughness and irregu-
larity. Their teapots are wonky and dribble, theirash-
traysare clunkyand their milk jI.JF.]-DDk hike K9 And
that is where the beauty lies: they take formalism and
screw it up, revealing themselves 1o be inventive mav-
ericks in the processm
"The Graitichester Pottery Pamis the Stage” rians af ferwead
Space, Union S¢, London SE (ferwoodvisualarts.org) unnil
22 Felb. Vixir thegranichesterpoltery.com
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